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情欲幾何｜大趨勢畫廊個展
GEOMETRY OF PASSION｜CHEN HUI-CHIAO20	August	-	24	September	2011Solo	Exhibition	at	Main	Trend	Gallery
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FOR BLUE SUN
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說來令人不解，有時候，關於死亡的記憶，比關於死亡所盜取的生命的記憶持續得更久。在那個時候，無法想像之事，變成可以想像之事，而不可能發生之事，真的發生了。1時間，是一場遙遠的、私人的夢，像微風中即將凋謝的玫瑰的味道。許多神祕難解的事物，纏繞著性欲、愛欲與死亡；有些東西將被埋在地底，被埋藏在消失的地平線上。邊緣、邊界、分界和界限，意識模糊的末端，存在一些簡單而完美的形狀，球體、圓周和直線。你可以稱它為情欲的幾何。陳慧嶠	2011
.	參閱	阿蘭達蒂?洛伊《微物之神》，吳美真譯，天下文化出版社，2010。
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It	is	curious	how	sometimes	the	memory	of	death,Lives	on	for	so	much	longer	than	the	memory	of	the	life	that	it	purloined.It	was	a	time	when	the	unthinkable	became	thinkable,And	the	impossible	really	happened.	1Time,	is	a	far	away	and	personal	dream,Smell	like	old	roses	on	a	breeze.Most	mysterious	obscure	things,	twined	with	sexual	desire,	Eros	and	death;And,	some	things	are	deep	buried	http://www.anggang.com/pdf/664OCOG4DyIJ.htmlout	of	sight,	beneath	the	lost	horizon.Edges,	Borders,	Boundaries,	Brinks	and	Limits...At	the	muddled	consciousness	of	the	terminal...There	exist	some	simple,	yet	perfect	shapes,	a	sphere,	circle,	and	line.These	are	the	geometry	shapes	of	passion.Chen	Hui-Chiao	2011
.	See	Arundhati	Roy,	1997	The	God	of	Small	Things 	Reading	group	guide	copyright.	2008	by	Random	Harcourt,	Inc.
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陳慧嶠	(b.1964~)	從事藝術創作迄今已有20餘年，展覽經歷橫跨國內外，備受各界關注，舉凡國際間知名雙年展、巡迴交流展、藝術駐村及個人創作發表等等，是台灣當代藝術發展中展歷豐富、受國際肯定、藝術創作活躍的當代藝術家之一。她的創作風格一路以來，隱然自直觀感性的、具詩意性的多元媒材漸次到理性的幾何形式，其藝術思想博涉於潛意識的探究，如佛洛伊德	(Sigmund	Freud	l856-1939)	夢在潛意識裡的作用關係，以及對宇宙觀本源如天體星象的咝在人的角色中有何關連性的命�Ë¼¿¼£¿¹ÊÔÚËýµÄ×÷Æ·ÖÐ²¶×½µ½¡ª¡ª´æÔÚÅc³éëx¡¢¼šÄ�Åc¼âäJ¡¢š‘ÊÅÅcÖØÉú£¬îHÓÐçRÉäÒ»°ã³àÂãµØ½ÒÊ¾¸ÐÐÔÐèÇóÅcÀíÐÔÖÆ¼sµÄÐnÍ»ÅcÀ³¶£¬×÷Æ·�ˆÁ¦Ê®×ã£¬Ê¹Ó^ÕßµÃ×Ô×÷Æ·¹²øQ¶ø†¾ÆðƒÈÔÚ�“Òâ×R£¡´Ë½^·ÇÊÇÇÐÆ¬ËÆµÄº†Ò×„�·Ö×h¶¨žéêŽÐÔÃÀŒW»òÅ®ÐÔË‡ÐgË¼¾S£¬¶øÊÇÉúÃüÃæÏòµÄŒ¦‘ª¡£Ë‡Ðg„“×÷µÄÎïÐÔ·ûáçÅcÓ^ÄîÔÚ®”´úË‡ÐgÖÐ£¬ê�»Û�þÒÔ¬F³É²ÄÙ|žé½Y˜‹ÔªËØ£¬ÙxÓèÎï¼þÃ½²Ä·ûáç±íÒâ£¬Ê¹Æä³ÉžéÓ^ÄîË¼ÏëÖ®Ýdów£¬ªqÈçÎ÷°àÑÀË‡Ðg¼Ò°²–|Äá?ß_±È°£Ë¹	(Antoni	T¨¤pies	1923~)£º¡¸ÎÒÏ£ÍûÄÜŒ¦ÎÒ‚ƒÏàÐÅÊÇ·€¹Ì´_¶¨µÄÊÂÎï£¬Öð�uÊ§È¥ÐÅÐÄ£¬ÒÔ±ãÌáÐÑÎÒ‚ƒ£¬ß€ÓÐŸo¸FµÄÐÂÊÂÎïµÈ´ýÎÒ‚ƒ°l¾ò¡£¡¹¡¢¡¸¡¡Ë‡Ðg¼Ò±ØíšÄÜÊ¹Ó^Õß²t½âµ½£¬Ó^Õßhttp://www.anggang.com/pdf/664OCOG4DyIJ.htmlµÄÊÀ½çÌ«ß^ªM°¯£¬±Øíš´òé_ÐÂµÄÃæÏò¡£¡¹ÕçËùÑÔ£¬²ÄÙ|±¾Éí•þÕfÔ’£¬Èç£ºê�»Û�þ2001ÄêÌ¨±±®”´úË‡Ðgð^¡¸ÝpÅcÖØµÄÕðº³¡¹£¬Õ¹³ö×÷Æ·¡¶ŸoÐÎÍæ°é¢ò¡·ÃÞ»¨ÅcÆ¹ÅÒÇòÊìÝpÊìÖØ£¿ÃÞ»¨µÄÝpÈáï–º¬Öø¿ÕšâÎï¼þÌØÐÔÊÇÌ“ów£¬Æ¹ÅÒÇòµÄˆAÅcÃæµÄ±íÇéÊÇŒ�ów£¬Œ¢Ì“ÅcŒ�µÄÃæ·e¾Û”n•rÝpÖØžéºÎ£¿ÔÙ„t£¬ÑbÖÃË‡ÐgµÄ¿ÕégˆöÓòÒ²ÊÇË‡Ðg¼Ò˜‹³É×÷Æ·ÔªËØÖ®Ò»£¬Îï¼þµÄ·ûÌ–ÒâÁxÅcÓ^ÄîÒâ×RÔÚ¼È¶¨ÐÎÖÆ±³

ÇéÓûŽ×ºÎ¡ªê�»Û�þ‚€Õ¹
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áá�“·üµÄ¶¨ÁxÓÖÊÇÊ²üN£¿®”ÎÒ‚ƒÓ^¿´×÷Æ·•rÒâ•þµ½ÔS¶àÒâ×RÖÐÏà‘ªµÄ³£Àí£¬Ò²ÔÚÐÄÖÐ·ºÆðÐÎÏóÑaƒ”µÄÍêÐÎÐÄÀí£¨ÐÄÀíÉÏµÄ®‹ÃæÔÚÓ^ÕßµÄÕJÖªÖÐÍê³É£¬ß@ÊÇ„“×÷ÕßÔÚÍêÐÎÐÄÀí	(Gestalt	Psychology)	µÄÒ•ÓX·¨„tÖÐ«@µÃÐÎÏóÑaƒ”£©¡£ê�»Û�þÔøß@˜ÓÌá¼°£º¡¸¡¡švÊ·µÄÒòËØ£¬ÒÔ¼°ÎÒ‚ƒÎïÙ|Öª×RÅcÎïÙ|Á¦Á¿µÄó@ÈË”U�ˆ£¬�K²»˜‹³ÉÎÄÃ÷µÄ±¾Ù|£¬·´†ÊÊ§ÁËÎïÙ|Åc¾«ÉñµÄ¾ùºâ°lÕ¹¡¡¡¹£¬ì¶ÊÇ¡¸ÈçºÎÖÇ»ÛµØ‘ª¸¶ÈÕ³£Éú»îÊÀ½ç£¬½›òžËùÓÐÄÜ±»½›òžµÄÖªÓX£¬¶ø²»±»ÈÎºÎÍâÔÚ‰ºÁ¦»ò¬FŒ�Ëù²¶×½£¬Õý´_ŸoÕ`µØÖ±ÓXÒ»ÇÐÊÂÎï£¿ÊÇÎÒÔ‡ˆD×ñÑµÄ¼°×î´óµÄÌô‘ð¡£¡¹Ëý²»”àµØÔÚ½›òžÖªÓXµÄŒ�Û`ÖÐ£¬½›òž³öÎïÐÔ±¾ÉíÉîºñµÄ¾«ÉñÐÔ£¬¸üŒ¢®”´úË‡ÐgÖÐµÄêPæIÖ®Òª¡ª¡ª¡¸Ó^ÄîÏÈÐÐ¡¹³Ê¬Fì¶„“×÷ÖÐ¡£³éÏóË‡ÐgµÄ˜Oº†¾«Éñ½üÆÚê�»Û�þµÄË‡Ðg£¬ŸoÕ“ÔÚÐÎÏó»òÒâÏóÉÏ¶¼ÔÚ³Ê¬FÒ»‚€¡¸ˆA¡¹£¬Ð¡×Ô‚€ÈËÌîÈ±�“Òâ×RÖÐ×ÔÎÒ¡¸²»³ÉˆA¡¹µÄ²¿·Ý£¬´óÖÁÓîÖæÌìówßÐµÄÑh·µ�Í£¬Ò»ØžµØŒ�Û`ËýµÄË¼¾S£¬ÔÚËýÇ§ìûÄêÖ®ááµÄ×÷Æ·Ñe£¬Æ¹ÅÒÇò(ˆA)µÄÃ½²ÄŽ×ºõØž´©ËýµÄ„“×÷¡£¶øˆAµÄ¶¨ÁxÕýÈç³éÏóË‡Ðg¼Ò¿µ¶¨Ë¹»ù	(Wassily	Kandinsky1866-1944)	ËùÕf£º¡¸1.	ÊÇ×îº†˜ã¡¢œØºÍµÄÐÎ£¬¶øËüÄÜÒÔºÁŸo±£ÁôµÄ·½Ê½Ê¹×Ô¼º´_¶¨ÔÚ®‹ÃæÑe£»2.	Ëü¾ßÓÐº†Ã÷¡¢¾«´_ÐÔÓÖÓÐŸoÏÞµÄ×ƒ»¯£»3.	ËüÍ¬•r¾ßÓÐ·€¶¨µÄºÍ²»·€¶¨ÐÔ£»4.	Ëü¼Èí‘ÁÁÓÖÈáºÍ£º5.	±¾Éí¾ßÓÐ†Î¼ƒµÄ�ˆÁ¦£¬ÓÖŽ§�íŸo”µµÄ�ˆÁ¦£¬ˆAÊÇ¶à”µ�ŠÁÒŒ¦±ÈµÄÒ»‚€¾CºÏów¡£¡¹ÔÙ¾ÍŽ×ºÎ»ØÒ•ÓîÖæÓ^µÄÌ½Ô´£ºÓîÖæµÄ±¾Ô´ÊÇ³éÏóµÄ£¬ÓÉüc£¨Èç£ºÐÇÇò£©¡¢¾€£¨Èç£ºÐÇÏóÜ‰ÛE»ò¹â£©¡¢Ãæ£¨Èç£º¿Õég£©ÅcÉ«²ÊµÈ˜‹½Mžé³éÏóÊÀ½ç¡£Œ¢ÐÎÏóß€ÔÖÁ×î»ù±¾µÄŽ×ºÎÐÎ‘B£¬Œ¢³éÏóµÄÇé¸Ðë[Ó÷ì¶†Î¼ƒ¡¢Ã÷ÎúµÄÉ«²Ê£¬ÒÔ˜Oº†µÄÐÎÊ½±í¬FºÏÖCµÄË‡Ðg¾«Éñ¡£ß@Ð©Ž×http://www.anggang.com/pdf/664OCOG4DyIJ.htmlºÎÌØÙ|ÅcÏóáç£¬ê�»Û�þ¶¼»òë[»ò¬FµØŒ¢±íÇéÉîÈëÔÚ¡¸ÇéÓûŽ×ºÎ¡¹µÄÕ¹³öÖÐ¡£
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With	an	artistic	career	spanning	more	than	20	years,	Chen	Hui-Chiao	(1964-)	has	exhibited	at	home	and	abroad,	attracting	attention	far	and	wide.	Having	participated	in	international	biennials,	touring	and	exchange	exhibitions,	artist-in-residence	programmes	and	held	solo	exhibitions,	she	is	one	of	the	most	active	and	seasoned	artists	with	worldwide	recognition	in	Taiwanese	contemporary	art.	From	intuitive	and	sensual	works	characterized	by	a	poetic	use	of	multi-media,	Chen	seems	to	have	gradually	moved	on	to	rational	geometric	forms.	Her	artistic	ideas	are	derived	from	the	exploration	of	the	subconscious,	such	as	the	role	of	dreams	in	the	unconscious	as	theorized	by	Sigmund	Freud	(1856-1939),	and	meditations	on	the	connections	between	cosmic	phenomena	such	as	the	movement	of	the	stars	and	the	human	condition.	Thus,	one	can	find	suggestions	of	existence	and	alienation,http://www.anggang.com/pdf/664OCOG4DyIJ.html	subtlety	and	sharpness,	grief	and	rebirth	in	her	works.	Like	a	mirror	that	reflects	the	conflict	between	sensual	needs	and	rational	restraint,	her	works	resonate	with	tension,	inviting	viewers'	identification	and	appealing	to	their	subconscious.	Not	to	be	easily	defined	or	catalogued	as	feminine	aesthetics	or	feminist	art,	they	are	responses	to	different	dimensions	of	life.	Objects as signifiers and conceptsChen	Hui-Chiao	uses	ready-made	materials	as	structural	elements,	employing	the	objects	and	materials	as	signifiers	so	that	they	become	carriers	of	conceptual	ideas.	As	Spanish	artist	Antoni	T¨¤pies	(1923~)	said,	"My	wish	is	that	we	might	progressively	lose	our	confidence	in	what	we	think	we	believe	and	the	things	we	consider	stable	and	secure,	in	order	to	remind	ourselves	of	the	infinite	number	of	things	still	waiting	to	be	discovered"	and	"...The	artist	has	to	make	the	viewer	understand	that	his	world	is	too	narrow,	he	has	to	opehttp://www.anggang.com/pdf/664OCOG4DyIJ.htmln	up	to	new	perspectives".	Materials	can	speak.	For	instance,	in	the	work	Amorphous	Company	II	shown	at	the	exhibition	"The	Gravity	of	The	Immaterial"	at	the	Museum	of	Contemporary	Art,	Taipei	in	2001,	is	the	cotton	heavier	or	the	ping-pong	ball?	The	soft	cotton	contains	air	and	its	character	is	insubstantial,	while	the	round	ping-pong	ball	and	its	surface	are	substantial.	When	an	insubstantial	surface	meets	a	substantial	one,	which	is	heavier	and	which	is	lighter?	The	spatial	dimension	of	installation	art	is	also	a	component	of	the	artist's	work.	Behind	the	fixed	form,	how	do	you	define	the	potential	signification	and	conceptual	idea	of	the	

SOLO EXHIBITION BY CHEN HUI-CHIAOTHE GEOMETRY OF PASSION
	Main	Trend	Gallery
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object?	When	we	see	a	work,	we	perceive	elements	that	correspond	to	the	logic	in	our	consciousness,	and	our	mind	completes	the	figures	according	to	gestalt	laws.		(N.B.http://www.anggang.com/pdf/664OCOG4DyIJ.html	the	picture	is	completed	in	the	viewer's	mind.	The	artist	achieves	this	by	relying	on	the	laws	of	gestalt	perception.)	Chen	once	said:	"...History	and	the	astonishing	expansion	of	our	material	knowledge	and	power	do	not	constitute	the	essence	of	civilization.	On	the	contrary,	the	balance	between	material	and	spiritual	development	has	been	lost...".	Thus,	"how	do	we	face	the	world	of	everyday	life	with	wisdom,	experience	all	sensations	that	can	be	experienced,	and	accurately	capture	everything	intuitively	without	being	influenced	by	external	pressure	or	reality?	This	is	what	I	try	to	achieve	and	my	greatest	challenge."	She	continuous	to	experience	the	deep	spirituality	in	objects	through	her	senses,	and	manifests	the	guiding	principle	of	contemporary	art	¨C	"the	precedence	of	the	concept"	-	in	her	works.	The Minimal Spirit of Abstract ArtThe	recent	works	of	Chen	Hui-Chiao	feature	a	"circle"	whether	as	a	form	or	a	symbol.	Whether	it	cohttp://www.anggang.com/pdf/664OCOG4DyIJ.htmlmpensates	for	the	"not	rounded"	part	of	the	self	in	her	personal	subconscious,	or	suggests	the	movement	of	celestial	bodies	in	the	universe,	she	consistently	uses	this	idea.	The	use	of	ping-pong	balls	as	a	material	runs	through	her	works	produced	since	the	new	millennium.	As	defined	by	abstract	artist	Wassily	Kandinsky	(1866-1944),	the	circle	is	"(1)	the	most	modern	form,	but	asserts	itself	unconditionally,	(2)	a	precise	but	inexhaustible	variable,	(3)	simultaneously	stable	and	unstable,	(4)	simultaneously	loud	and	soft,	(5)	a	single	tension	that	carries	countless	tensions	within	it.	The	circle	is	the	synthesis	of	the	greatest	oppositions."	Geometry	refers	to	the	origins	of	the	universe:	the	origins	of	the	universe	are	abstract,	consisting	of	points	(such	as	planets),	lines	(such	as	the	orbit	of	the	stars	or	light),	planes	(such	as	space)	and	colour.	The	forms	are	reduced	to	the	most	basic	geometric	shapes.	Simple	and	bright	colours	arhttp://www.anggang.com/pdf/664OCOG4DyIJ.htmle	used	as	metaphors	for	abstract	feelings,	and	minimal	forms	express	the	harmonious	artistic	spirit.	These	geometric	qualities	and	symbols	are	more	or	less	imprinted	by	Chen	Hui-Chiao	in	the	exhibition	"The	Geometry	of	Passion".	
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¡¾Æß‚€•ƒÒ¹¡¿Åc¡¾ãy‰m¡¿Õ¹³ö¬FˆöInstallation view of Seven Days and Night 2011 and The Silver Dust 2008
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±ŠÉúÜ¿Ü¿£¬Ã¿‚€ÈË¶¼ÏñÊÇºÆå«ÐÇ¿ÕÖÐµÄÒ»‚€ÁÁüc£¬ì¶ŸoÏÞµÄ¿ÕégºÍ•régÖÐÒÆ„ÓºÍéW q£»»ò¼²»òÐì¡¢¾ÛÉ¢ëxºÏ£¬¿´ËÆÔÚ÷îºÚŸoÛóµÄÉnñ·Ñe¸÷×ÔÉ¢°lÖø²»Í¬ÁÁ¶ÈµÄ¹â£¬³ÖÀm°lÉä±Ë´Ëºô‘ªµÄÐÅÌ–¡ª¡ªÑÛ¿´ÖøƒÉîwÐÇów¾ÍÒªÓöºÏ¡¢×²“ôÉõÖÁ±¬Õ¨¡ª¡ªÈ»¶øÒ»ÇÐ½K¾¿ÊÇÈË‚ƒÒ•ÓXÕJÖªµÄÖ‡Õ`£¬ÄÇÐ©ÐÇücƒHƒHÔÚÄãÒÜœyµÄÆ½ÃæÌìÄ»±íÃæ£¬ÉÏÑÝÒ»ýi½»•þÉõÖÁ±Ë´Ë ¿³¶³ÉÐÇ×ùµÄ‘ò´a¡£ÔÚŒ�ëHµÄ¿ÕégÑe£¬ÄãëxÐÇÐÇ�K²»½ü£¬ÐÇÇòºÍÐÇÇòÖ®ég£¬Œ�„tÒ²±Ë´ËÏà¾àßbßh¡£È»¶øß@�K²»·ÁµKË‡Ðg¼ÒµÄÌìñRÐÐ¿Õ£¬ÔÚËû‚ƒÑÛÑe£¬ÖÜß…°lÉúµÄÊÂÎïƒHƒHÊÇÒ»·NÔ�áŒ»òÏëÏñµÄ¾€Ë÷£¬Í¸ß^ß@Ð©Ó�Ï¢µÄÖë½zñRÛE£¬Ëû‚ƒ¸ÐÖªµ½ÆäÖÐÎ¢²»¿ÉÒŠµÄÔ¢ÑÔºÍîAÕ×£»ì¶ÊÇ£¬åeÕ`Ò²ÊÇÃÀµÄ¡¢Ê§Âä»ò‘�ÅÒ²ÊÇÃÀµÄ¡¢ÄÇÐ©Èô¼´ÈôëxµÄåeÓXºÍƒÈÐÄ‘òÒ²ÊÇÃÀµÄ¡£Í¸ß^„“×÷£¬Ë‡Ðg¼ÒÊÇÒâÖ¾ˆÔ›QµÄŒ§ÑÝ£¬¹ÊÊÂÇé¹�µÄ¸ß³±µøÆð£¬È«È»‘½åËû‚ƒÒ»Òâ¹ÂÐÐ£¨¿ÉÄÜß€Ž§ücÓÄÄ¬£©µÄÌØÙ|¡£êPì¶ß@´ÎµÄ‚€Õ¹¡¸ÇéÓûŽ×ºÎ¡¹£¬ê�»Û�þÌá¼°ÆäÖÐµÄì`¸ÐÓÐÐ©�í×Ôì¶Éíß…Ž×Î»ÅóÓÑ½üÆÚµÄÔâÓö¡£È»¶ø£¬ÅcÆäÕfËýÊÇÔÚÓ›ä›Ò»Ð©ÖÜÔâµÄÕæŒ�ÊÂ¼þ¡¢»òÊÇÆóˆDÔÚ×÷Æ·Ñe�G³öÒ»Ð©¾€Ë÷×ŒÈË°´ˆDË÷óK£¬µ¹²»ÈçÕfÊÇÒ»ÏòÉÆì¶¸ÐÊÜµÄËý£¬ÔÚÓÑÈË‚ƒ·±¬�·´¸²µÄà«à«ÐõÕZÖÐ£¬ÊáÀí³öÁËÄ³Ð©ËýÕJžéµÄ¡¢ÉúÃüëHÓöÑeµÄÒò¹û£¬È»ááÔÙÒÔËýº†¾šµÄË‡ÐgÕZ�¡£¬ÞD»¯³ÉÒ»·NºÏºõß‰Ý‹µÄÒ•ÓX±í¬F¡ª¡ªê�»Û�þÒÔ¡¸Ž×ºÎhttp://www.anggang.com/pdf/664OCOG4DyIJ.html¡¹žéÆäÃüÃû£¬ì¶ÊÇÔÚÇéÓûµÄÓÄÎ¢ºÍ•áÃÁÖÐ£¬ÓÐÐ©Ê²üN–|Î÷ºÃÏñ¾Íß@˜ÓÒŽÕûÁË¡¢±»Àí½âÁË¡¢±»¶¨ÁxÁË£»Ö»ÊÇ£¬ÇéÓû½K¾¿ÊÇÇéÓû£¬Á÷„ÓµÄ·ûÌ–ºÍåÚË¼ÈÔÈ»ë[²ØÔÚÄÇÐ©Æ½ÃæÉÏüc î·Ö�ÑµÄÓ›Ì–Ñe£¬²»´æÔÚËùÖ^µÄÕý´_½â´ð£¬Ë‡Ðg¼ÒÒ²ŸoÒâÒª½Òé_Ê²üNÉúÃüµÄÖiµ×£¬Ö»ÊÇÔÚß@Æ¬ŸoÏÞ”UÕ¹µÄ·½ˆAÖ®ég£¬ÈË‚ƒÕÒµ½ÁËÄ³Ð©•régÝSÑeÖµµÃ¼oÄîµÄÊÂ¼þ×ù˜Ë¡£
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